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The new facade is ‘hung’ on a structure of massive steel masts
which give the building a hint of institutional gravitas, lest the glass
wall appeared in any way commercial. The masts call for banners
announcing special shows at the museum, and tie the building mare
integrally to the plaza in front, with its water feature, fixed furniture
and plantings. There is an almost festive character to the plaza,
lightening somewhat the fairly serious aspect of the building. In the
evening, the glass facade, lit from within, suggests a lantern in the
city, and when events are occurring makes the museum a lively
ohject of interest.

The budget included the restoration of the original structure, which
had been abandoned for a period of time. In plan, the addition
space reads as clearly in contrast to the antecedent as in elevation,
with a large, minimalist special void playing against the ordered
rooms of the symmetrical plan. Exhibition material may cross the
seams, but they are kept clearly identified in architectural terms.
An atrium void is cut open to the basement level below, enhancing
the vertical linkage.

Ljubliana is a small city of grand architectural merit, long a

favoured stop on architects’ ‘grand tours’. Thanks in large part

to the milestone work of native son architect Joseph Plecnik, it is

a city that sets a high bar for design in the public realm (Plecnik

completed a number of works at the public scale). But it is also an

architectural heritage of mannerism, open as much to the quirky

as to the conventional. Controlled experimentation might be a way ’
to describe a formal tradition that has yielded some of Europe's
most charming originalities in stone, steel and glass. The SEM may
not be groundbreaking in quite the same way, but one can discern
the spirit in which its juxtaposed space, materials and surface
composition were conceived. In a city such as Paris or London,
perhaps, louder contrast would have been required, or none
whatsoever, but here, the underplayed approach of the SEM

works rather well. [ts clues and statements are offered in very
quiet tones.
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